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Honoring Tradition
Members and guests of the Institute of World Culture were treated last month to
informative, well-crafted and very moving presentations of Hawaiian myths and
traditional art forms. In a series of performances, workshops and a seminar on Hawaiian
Spirituality, Ecology and Dance, Hula Master, Kumu Kehaulani Kekua and artists Aikane
Alapa’i and Tiana Laranio demonstrated skillfully through recitation, chanting and dance
the living reality of Hawaiian cultural Traditions. The presentations drew the audience
into active perceptions of the possible connection between the human experience of
spirituality and the dynamic life processes in the natural environment. Hawaiian myths
teach that nature is alive with spiritual powers depicted as gods and goddesses and that
all forms of life including plants, animals and humans experience the influence and
guidance of these powers. Thus, Hawaiian myths are not stories of the fantastic but
invitations to understand the deep and divine interdependence of all of life. Harmony,
health and happiness depend on our understanding of this interdependence.
Such perspectives and performances reveal that a vital cultural Tradition worthy of
respect is not simply a collection of superficial rituals, dead dogmas or calls for
conformity by authorities claiming special knowledge of a Tradition. Living Traditions are
created and kept alive by human imagination and inspire a creative instantiation of the
values and ideals symbolized in a Tradition. Thus, we honor and learn from a Tradition
so that we can become active participants in its ethical and practical use. What is
symbolic in a creation myth can become a scientific basis for “living off the land.” The
choices made by a goddess depicted in a story may suggest a wise way of bringing
harmony into our social relationships. (Cont’d. below…)

Events in June
Religious Views of Sacred Places in India:
Pilgrimage as a Source of Salvation in the
Hindu Tradition

Seminar: Saturday, June 7th, 2:00 – 5:00 pm
Concord House, 1407 Chapala St., Santa Barbara
Professor Knut Jacobsen
An illustrated explanation of the salvific power of sacred places according to Hindu
traditions will be presented by Knut A. Jacobsen, Professor in Religious Studies at the
University of Bergen, Norway, and visiting scholar at University of California at Santa

Barbara. Professor Jacobsen is the author or editor of 15 books and more than 60
articles in journals and collected editions focusing on various aspects on religions in
South Asia and in the South Asian diasporas.
In his lecture, Professor Jacobsen will explain how pilgrimages to what are believed to
be sacred places are experienced as a salvific resource in the Hindu traditions. According
to Hinduism, especially in the traditions represented in the Mahabharata and the
Puranas and according to numerous local traditions of Hindu sacred places, presence at
sacred places is in itself a method to attain the highest salvific goal of religion, moksha.
Salvation in this tradition of sacred places is presented as something quite easily
accessible and available to all regardless of gender and caste and not prevented by a
person's moral impurity, lack of restraint or ignorance. This power of sacred places to
grant salvific rewards to all is a significant fact and is not always sufficiently noted in
scholarly presentations of Hinduism which often favor more conservative or restrictive
traditions. Opportunity for questions and discussion will follow the presentation.
Professor Jacobsen is the author of Prakrti in Samkhya-Yoga (1999). Recent publications
include Kapila: Founder of Samkhya and Avatara of Vishnu (2008), and the edited
volumes South Asians in the Diaspora: Histories and Religious Traditions (2004) (with P.
Pratap Kumar), Theory and Practice of Yoga: Essays in Honour of Gerald James Larson
(2005) and South Asian Religions on Display: Religious Processions in South Asia and in
the Diaspora (2008). He is currently working on a book on Hindu pilgrimage traditions.
Contact carolyn@worldculture.org or call 967-1055 for more information.

Traditional Indonesian Music and Dance

Concert: Saturday, June 14th, 2:00 – 4:00 pm
Faulkner Gallery, Santa Barbara Public Library, 40 E. Anapamu Street
The Gamelan Sinar Surya Ensemble will present another program of ancient
Indonesian music and dance forms. The ancient and beautiful music and dance
traditions of Indonesia are facing extinction under threat from globalization and
economic pressures. The younger generation of Indonesian artists is aware of the
fragility of their heritage, and has asked for help in documenting their precious legacy.
Donations received at the concert will go to the purchase of video and other equipment

necessary for this noble endeavor of cultural heritage preservation to succeed.
Contact Richard North, leader of the Gamelan group, at 805-895-0592 for more
information or visit www.GamelanSB.com or www.CirebonArts.com.

The Salt of the Earth
Film: Saturday, June 28, 7:30 pm
Concord House, 1407 Chapala St., Santa Barbara
An historic struggle by Mexican-American mine workers for fair
wages and justice turns into a larger quest for American ideals of
freedom, equality, self-definition and democracy. This revolutionary
film made in 1954 amid the hysteria of McCarthyism was the work
of a writer, a director and a producer who had been blacklisted
after hearings held in Hollywood by the House Un-American
Activities Committee. The film restages the events of a strike by
zinc miners in New Mexico and relies largely upon a nonprofessional cast. The film exemplifies the goals of neo-realist
cinema such as natural performances, social commitment with
conscience, thematic ambiguity and strong roles for women. The
leading lady in the film, Rosaura Rivueltas, both dramatized and
lived the image and qualities of a woman of courage and integrity.
Before the film was completed she was deported to Mexico and never acted again.
The film was denounced as subversive and subsequently blacklisted because it was
sponsored by the International Union of Mine, Mill and Smelter Workers which had been
expelled from the CIO in 1950 for alleged Communist-dominated leadership. However,
the film was well received in Europe and the Soviet Union, and was later revived by
feminists in the 1970’s who celebrated the challenging demands of the miners’ wives for
recognition, dignity and social equality. Thus, the film moves beyond its obvious critique
of selfish capitalism and exploitation of workers to dramatize the historic and universal
quest for the ideals of freedom, equality, self definition and democracy expressed in the
founding ideals of the United States. Discussion will follow the film’s showing. More
information with informative links can be found on the Institute’s website,
www.worldculture.org

Thursday Evening Study Group
Poetry and Vision
June 12 and 26, 8:00 - 9:30 pm
Concord House, 1407 Chapala St., Santa Barbara
The study of Walt Whitman’s Song of My Myself will be
completed on June 12th.
On June 26, July 10 & 24, the group will take up selections from
Robert Henri's classic essays in the book The Art Spirit. Robert
Henri was an influential painter and teacher at the turn of the 20th
century. His lectures, notes and articles shed much light not only upon fine art, but
upon the art of living, especially upon the possibilities of authenticity, mindfulness,

naturalness, memory, and individuation. Viewing some of Henri’s painting will be part of
this innovative study. For more information contact joe@worldculture.org or visit the
IWC website, www.worldculture.org

Honoring Tradition (cont’d. from above)
However, honoring Tradition is to be done with interpretative respect not with blind
ritualism. We should discern the core ideas in a myth about a sacred purpose, a social
obligation or a rite of passage, for example, and design fresh ways to communicate
those ideas. Authentic reenactments of Traditions are never mechanical but can
stimulate the inner vibration in a Tradition and thus make of it a creative source of
transformation. Chanting, singing and oratorical recitations may be the necessary tools
for building the communities of the future.
Experiencing vitality in a Tradition teaches us that we live in a context that is not just a
chaos of sound and sight, getting and spending. The chaos and cacophony of
contemporary life may magnify our psychological uncertainty, but a living cultural
Tradition offers moral direction and social cooperation. Better to be guided by Tradition
than coerced into conformity by the rules and punishments established by a
government. With a living Tradition we awaken our creative imagination and discern
self-chosen applications of traditional values. With a living Tradition we live selfconsciously in cosmic plenitude, moving beyond the narrow presumptions of
conventional beliefs.. Living in a world guided by Tradition, we discover invisible
dimensions of life and experience vibrant currents of interaction among all forms of life.
What is the creative source of this multi-layered and many-splendored Plenitude? One is
reminded of lines from the Indian “Hymn to Creation” passed down in the Rig Veda:
Who knows from whence this great creation sprang?
That, whence all this great creation came,
Whether Its will created or was mute,
The Most High Seer that is in the highest heaven
He knows it – or perchance even He knows not.
What we can know is our rightful place in this universe. How could we not take
responsibility for how our thoughts, words and deeds affect the universal chain of cause
and effect? How could we separate ourselves from this “Great Chain of Being” linking
the invisible to the visible world? After listening to the Hula Master describe a forest,
one vows only to tiptoe not stride into the forest and to do so only by invitation of its
inhabitants. Should not the birds teach us the song of life, the flowers how to fulfill our
potential and the trees how to stand tall with courage and perseverance while letting the
winds whether gentle or ferocious bring graciousness into our limbs? Such are the
thoughts evoked by our visiting teachers steeped and skilled in the resources of
Hawaiian culture. Appreciation of the education they offered us can be expressed by
honoring the possibility that a living Tradition is a rich source of progress, beauty and
universal, ecological harmony.
Reflections of Carolyn Dorrance
President, Institute of World Culture

The Song of Hiawatha
In her presentation of Laka is the Forest by Kumu Hula, Kehaulani Kekua revealed
an intimate reciprocity between the masters of Hawaiian chant and the living wildwood
of Hawai`i’s native forests, a communion of two-way communication. In so doing, the
kumu evoked in me memories of the epic poem by Henry Wadsworth Longfellow,
Hiawatha, inspired by another Tradition. The following verses from the introduction
suggest the active participation of many life forms in the creative activity of the muse.
Should you ask me,
whence these stories?
Whence these legends and traditions,
With the odors of the forest
With the dew and damp of meadows,
With the curling smoke of wigwams,
With the rushing of great rivers,
With their frequent repetitions,
And their wild reverberations
As of thunder in the mountains?
I should answer, I should tell you,
"From the forests and the prairies,
From the great lakes of the Northland,
From the land of the Ojibways,
From the land of the Dacotahs,
From the mountains, moors, and fen-lands
Where the heron, the Shuh-shuh-gah,
Feeds among the reeds and rushes.
I repeat them as I heard them
From the lips of Nawadaha,
The musician, the sweet singer."
Should you ask where Nawadaha
Found these songs so wild and wayward,
Found these legends and traditions,
I should answer, I should tell you,
"In the bird's-nests of the forest,
In the lodges of the beaver,
In the hoofprint of the bison,
In the eyry of the eagle!”
"All the wild-fowl sang them to him,
In the moorlands and the fen-lands,
In the melancholy marshes;
Chetowaik, the plover, sang them,
Mahng, the loon, the wild-goose, Wawa,
The blue heron, the Shuh-shuh-gah,
And the grouse, the Mushkodasa!"

If still further you should ask me,
Saying, "Who was Nawadaha?
Tell us of this Nawadaha,"
I should answer your inquiries
Straightway in such words as follow.”
"In the vale of Tawasentha,
In the green and silent valley,
By the pleasant water-courses,
Dwelt the singer Nawadaha.
Round about the Indian village
Spread the meadows and the corn-fields,
And beyond them stood the forest,
Stood the groves of singing pine-trees,
Green in Summer, white in Winter,
Ever sighing, ever singing.
"And the pleasant water-courses,
You could trace them through the valley,
By the rushing in the Spring-time,
By the alders in the Summer,
By the white fog in the Autumn,
By the black line in the Winter;
And beside them dwelt the singer,
In the vale of Tawasentha,
In the green and silent valley.
"There he sang of Hiawatha,
Sang the Song of Hiawatha,
Sang his wondrous birth and being,
How he prayed and how be fasted,
How he lived, and toiled, and suffered,
That the tribes of men might prosper,
That he might advance his people!"
Ye who love the haunts of Nature,
Love the sunshine of the meadow,
Love the shadow of the forest,
Love the wind among the branches,
And the rain-shower and the snow-storm,
And the rushing of great rivers
Through their palisades of pine-trees,
And the thunder in the mountains,
Whose innumerable echoes
Flap like eagles in their eyries;Listen to these wild traditions,
To this Song of Hiawatha!
Ye who love a nation's legends,

Love the ballads of a people,
That like voices from afar off
Call to us to pause and listen,
Speak in tones so plain and childlike,
Scarcely can the ear distinguish
Whether they are sung or spoken;Listen to this Indian Legend,
To this Song of Hiawatha!
For a while to muse, and ponder
On a half-effaced inscription,
Written with little skill of song-craft,
Homely phrases, but each letter
Full of hope and yet of heart-break,
Full of all the tender pathos
Of the Here and the Hereafter;
Stay and read this rude inscription,
Read this Song of Hiawatha!

In June
Anniversaries
2nd
5th
6th
7th
8th
9th
10th
11th
15th
17th
19th
21st
23rd
24th
26th
27th
28th

Count Cagliostro 1743
Socrates 468 B.C.E.
Adam Smith 1723
John Maynard Keynes 1883
Thomas Mann 1875
Alexander Pushkin 1799
Paul Gauguin 1848
Thomas Paine d. 1809
Frank Lloyd Wright 1869
Amedeo Avogadro 1776
Sir Edwin Arnold 1832
John Constable 1776
Regiomontanus 1436
William Crookes 1832
Blaise Pascal 1623
Thales d. 546 B.C.E.
Giambattista Vico 1668
A. M. Turing 1912
John of the Cross 1542
Abner Doubleday 1819
Lord Kelvin 1824
Pearl S. Buck 1892
Helen Keller 1880
Jean Jacques Rousseau 1712

Observances
June
1st
2nd
5th
15th

Children’s Day
Ascent of Everest announced 1953
World Environment Day
Magna Carta 1215
Father’s Day

16th International Day of the African Child
First woman in space, Valentina Tereshkova 1963
20th Summer Solstice
Adoption of the Great Seal (U.S.A.) 1782
Determination of the speed of light, Michelson 1878
24th Inti Raymi (Incan Sun Festival)
25th United Nations founded 1945
30th Special Theory of Relativity propounded, Einstein 1905

Information about the Institute of World Culture
Website
Please check the Institute website for more information on the year’s
programs: http://www.worldculture.org
PRISM Online Community Calendar
PRISM lists member-recommended community events of interest on the IWC website. If you wish to
contribute a listing for a local or regional community event of interest, please e-mail
donna@worldculture.org so it can be considered for inclusion in PRISM.
eNewsletter
If you’d like to contribute to the eNewsletter, please send your ideas to gerry@worldculture.org for
consideration.
Membership and Donation Information
Individual Membership $35
Individual Student Membership $15
Individual Supporting Membership $70
Individual Sustaining Membership $350
To join the Institute, please e-mail memberships@worldculture.org.
The Institute of World Culture is a non-profit 501(c)3 educational organization dedicated to the principles of
universal fellowship and life-long learning. It relies solely on the support of its members. Donations to the
Institute of World Culture are gratefully accepted and are tax deductible. For those of you wishing to make
an enduring contribution to IWC, have you considered providing for IWC in your estate plan or gift
planning?
Volunteer Efforts
The Institute offers its programs by means of voluntary efforts.
Please contact carolyn@worldculture.org if you wish to volunteer.
Institute of World Culture
1407 Chapala Street, Santa Barbara, CA 93101
Phone: 805/966-3941
General information: information@worldculture.org
Memberships: memberships@worldculture.org
Website: http://www.worldculture.org/

